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THEATRE

Troubled times tabled
in a hollowed house
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. g TR towed the actors in and out of the
ME OF YELLIN i -

_(;;Iﬁfm:ih i m‘,}“M {;q house ‘with the action taking

Cottage. noar Downer place in the most unexpected

Ml oot Do wavs and locations: Heads and

Snd g s * arms protruded downwards from

2 : ceilings, figures emerged from

By AN
and the garage became the setting

cupboards and the stove recess,
SFLINTERH, a pn for a gothic goon-type show

ung writers, ari played oul against a shadow
. };rf!:}lﬁnen. recently screen. The cacophony of sounds
ed to Canberra with it« which ended the show was em-
— Crime nf Yelling. which broided with a wistful violin mel-
“ented in Perth as its answe  ody. .
- hysteria of America’s Cu The strength of Crime of Yell-
Z.Crime of Yelling was per tng was in s hi hTi original,
=~ in the old Gardener's Co sharp writing. My huckers aof love
hollowed out house mar are never ending, Got the Blues
““demolition, on the e Litle Girland Patnick Troy's po-
= Downer oval. ciry !.mc:? out, Tllu.- majllurs. clear
i~ sounds of intensely realised cxpe-
?,:Intuprﬁ;%?ﬂ;ﬂehrg: rience made up for the lapses in
':Hutﬂn which contempl production and the less than suc-
~hollowness of lives lived§ Cessfulunscripied passages,
SIwed ot sacieny AlL by Ma;;:::t I Iﬂ’:- r:f'TR:Psk. Splinters’
.':ﬂ:s?g:_r:&gﬂ' l{,:'é“ o |1-|!::: latest _pmdu-:l_u:in dealt with the
" space with the ngfﬁl experience of people who, one

leris : way or another, are shul out of
= Is, so the writers/actc socicty. The Massive Love of

Risk had a raw, biting edge — 1l

encd the edges ol despair with
humourand a poctic lyncism.

The show comprnsed loosely
connected episodes which dealt
with  ditferent aspects of the
alicnation evxpenenced in mod-
ern. urhan  socwehies, Many
“tauswes” came in for an ainng —
suburban loncliness and anxaety,
lost loves, the degradation of re-
petitive work, the depressing el-
fects of unemplovment and so
on, Crime of Yelting maintained
the distance which separates
preaching and drama. “1 had a
good cause once” 15 a lunny-sad
send up of deologues and mad-
men who are unable to separale
their egos and their causes

This was unstaged theatre an
the round. The audience fol-
lowed the actors in and oul of the
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was the theatre of the victums,
Crime of Yelling was the voice of
the artist, insistent and powerful,
the maker of new images,
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